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Pieces go together in exhibits, on stage
By Denise Taylor | January 13, 2005

Timothy Harney is a curator in pursuit of purity. To him, a collage with a word or image layered into it is a
spatial message interrupted, a visual idea disturbed. Collage, he believes, should revel in color and form.
Juxtaposition of shapes, the play of hues, the chatter of pattern -- this is the language, he has said, collage
should speak.

So, for "Seven in Collage," which he guest-curated for the New Art Center in Newton, these are the types of
painterly collages he chose.

"The primary motive was to show really strong collage that is not reliant on imagery or some of the more
superficial ideas about collage," he said.

Among the pieces on display are 13 paintings by John Grillo,  whose work is found in the collections of
museums worldwide, including the Guggenheim and The British Museum. Grillo was a seminal player in the
San Francisco branch of the abstract expressionist movement, and he later taught Harney at the University of
Massachusetts at Amherst some 25 years ago. They have been friends ever since, and the now-88-year-old
Grillo lives in Wellfleet.

"I look for any opportunity to show Grillo to Boston audiences," said Harney, who lives in Beverly. "For
someone who was born in Lawrence and taught for years at Amherst, he's almost unknown on the Boston art
scene, which is unfortunate because he's the equal of de Kooning or Motherwell, and if history gets it right,
he'll be seen that way."

As for Grillo's approach to collage, Harney said it recalls abstract expressionist action paintings, which
emphasized the act of flinging or smearing paint on the canvas (think Jackson Pollock). "Grillo's layered
paper collages almost feel like paints being thrown and layered, so they're very physical," he said.

Harney himself teaches at both the DeCordova Museum School in Lincoln and Montserrat College of Art in
Beverly, so he also looked to the next generation of artists for this show. Three of his former students -- Carol
Gove and Robert LaBranche, both of New Hampshire, and Karen Clarke of Newburyport -- are among his
"very carefully selected" group.

"These are very fine, young, promising artists," he said. "I really wanted to present a different group of artists
than you usually see." Also showing are Dawn Southworth of Gloucester, Suzanne Ulrich of Marblehead, and
Harney himself.

"Seven in Collage" runs Jan. 14 through Mar. 6 at the New Art Center, 61 Washington Park, Newton.
Admission is free.

Hours are Monday through Friday from 9 a.m. to 5 p.m., Sunday 1 to 5 p.m. Closed Jan. 17. Opening recep-
tion from 6 to 8 p.m. Jan. 14. Artists' talk at 2 p.m. Jan. 29. Call 617-964-3424 or visit www.newartcenter.org.

Constructions that hold up well
Carol Gove lives in rural New Hampshire, 

and her collaged paintings at Judi Rotenberg 
Gallery have the rugged allure of an old barn 
wall hung with tools. Textures fray, splinter, 
and crater. Simple shapes butt up against one
another.

The works are bright and open in their 
palette. The circles, triangles, and rectangles 
moving against one another suggest something 
under construction (hence the exhibit's title, 
''Built"). The pale yellow triangle at the center 
of ''Ascent" looks from afar like a road vanish-
ing into the distance. Step close, and it flattens 
into two dimensions: A reddish circle is poised 
at the bottom of one slope.

An imaginative use of texture powers 
Gove's works. She tapes on fabric, then rips it 
off. In one passage of color there may be 
different grains, broken up with chips. Amid 
the more eye-catching tones and shapes, the 
shifts in texture surprise and suggest there's 
more at work here than you expect.
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